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To summarize: it is here proposed that, rather than hoping and waiting for the withering
away of the object (while, simultaneously manufacturing versions of it in profusion
unparalleled), it might be judicious, in most cases, to allow and encourage the object to
become digested in a prevalent texture or matrix. It is further suggested that neither
object nor spatial fixation are, in themselves, any longer representative of valuable
atlitudes. The one may, indeed, characterize the "new” city and the other the old: but, if
these are situations which must be transcended rather than emulated, the situation to be
hoped for should be recognized as one in which both buildings and spaces exist in an
equality of sustained debate. A debate in which victory consists in each component
emerging undefeated, the imagined condition is a type of solid-void dialectic which might
allow for the joint existence of the overtly planned and the genuinely unplanned, of the
set-piece and the accident, of the public and private, of the state and the individual,

- Colin Rowe, Collage City

THE OVERTLY PLANNED AND THE GENUINELY UNPLANNED
A Proposal for the Piazza dei Navigatori

Cities are not crafted by a single hand, at least not convincingly. Similarly, large sites within the city, if
they are to fulfill their role as authentic stage-sets for the drama of human life, are best created by many
architects working in unison. This is an often-forgotten lesson -- accidentally taught by the modern
movement -- most recently demonstrated by the disappointing sterility of such projects as EuraLille and
the Getty Center. Once the lights fade and the architectural photographers leave, the inhabitants are left
to wander a landscape devoid of the humanity that can only grow from the manifold vision of diverse
intellects. For that reason, our design proposal is not to design at all, or, more accurately, to
assign the majority of the work to our competitors -- not one competitor, or two, but all of them,
including several who elected not to enter the competition.

This proposal is intended as an essay on the distinction between architecture and urban design. The
study area includes a vast park or piazza, which has correctly been identified as an urban design project.
It also includes an ample property designated for construction, which is described as an architectural
project, something which is only half true. Architects will eventually determine its configuration, but
whether that configuration takes the discredited form of a mega-building or the more delicate shape of an
urban quartier, its considerable scale requires its designers to focus first and foremost on its status as a
significant piece of the city. The architecture, as we shall see, comes later.

As a piece of the city, the large Area A has been subdivided into'a neutral nine-square grid:; perhaps the
most ancient and mute of urban forms. This democratic grid -- Mr. Rowe's prevalent texture or matirix --
is then allowed to digest a series of roughly equivalent architectural interventions, each by a different
hand. A precise design code determines the size and location of each building while setting ceitain
standards for urban, architectural, and environmental performance. The intended outcome, variety within
unity, is the very definition of the authentic city.

Recovering and Redeeming Piacentini's Piazza

As Leon Krier said about Albert Speer,“of his many crimes, being a bad architect was not one."
Piacentini, a man of tremendous talent, was unfortunately born at the wrong time. This fact should not be
allowed to overshadow his tremendous legacy, which includes some of Rome's best buildings. That said,
it is hard to be entirely sympathetic with his original scheme for the Piazza, which, while masterful as an
orienting device and a creator of urban memory, is simply too monolithic to satisfy the modern sensibility.
The problem is not the hexagon itself -- a beautiful shape, no more fascistic than any other -- but
its largely uniform treatment as a massive building wall of unvaried material. As a first step in our
collective apology to Piacentini, we have chosen to preserve his hexagon, admittedly in an ambivalent
way -- or, more precisely, a multi-valent way. The columns that form the impressive arcade of the



Pascoletti building have been allowed to continue their march around the Piazza, but in a variety of guises
in response to their context, first as identical columns incorporated into the new buildings, then as trellises
holding ivy at the three roadway entrances, and finally as pairs of cypresses along the green western
edge. The hexagon is acknowledged, but not without a modicum of doubt.

To Bury or Not to Bury

italians are also said to be expert at the art of compromise. It is hoped that this is true, as the many and
various objectives surrounding the Piazza dei Navigatori are, if not mutually exclusive, at least dauntingly
contradictory. These goals include the reestablishment (in some form) of the ancient Via delle Sette
Chiese, the reconnection of the two neighborhoods to the east and west of the Piazza, the preservation of
the trees on the Piazza and along the roadway, the improvement of traffic flow throughout the area, and
the conservation of roadway construction funds. In the context of these objectives, the greatest
unanswered question seems to be whether or not to bury the Via Cristoforo Columbo as it passes
through the site.

Clearly, something has to be done to Via Cristoforo Columbo if the Piazza is to become a viable
pedestrian environment. Unfortunately, aside from the Pascoletti building, this high-speed roadway is the
only part of Piacentini's plan that was developed according to his vision, a solution that grew from the
modernists' glorification of the automobile. Indeed, it is difficult for a foreign visitor to travel the road
without recalling Marinetti's Futurist Manifesto, with its enthusiasm for speed, crashes and all. This road
should be buried -- pedestrian bridges almost always fail -- but to do so would require a tremendously
wide hole and the loss of many trees. The answer to this dilemma lies in a compromise, and in
recognizing a fact often forgotten by city planners: cars are not bad for pedestrian life; cars moving
quickly are bad for pedestrian life. We are fortunate that the roadway is already divided into three
sections: six high-speed central lanes, and two pairs of lower-speed flanking lanes. Only the central lanes
need be buried, requiring a hole twenty meters wide. To preserve the existing south-easterly and north-
westerly merges with the Via delle Sette Chiese, the central two lanes of that road are also briefly buried,
creating a triangular intersection under the center of the Piazza.

Carrying lower-speed traffic, the four local lanes remain on the surface and are reconfigured into a
gigantic roundabout that conforms to the shape of the hexagon, preserving its entire center as a green
park. The traffic-calming geometry of the hexagon keeps traffic at a limited speed, while easing
automotive access to every side of the Piazza. The formerly inaccessible southwest and northeast paths
from Via delle Sette Chiese are now simple and convenient, as is east-west motion across the Sette
Chiese itself. As it has accomplished in other cities, the roundabout orders and orients the traffic of an
entire section of the city.

Il Parco dei Navigatori

Freed of traffic, the center of the Piazza is now able to become more natural than Piacentini imagined, a
3.3 hectare park full of paths, lawns, and trees. In keeping with its name, the Parco dei Navigatori's
design is a palimpsest of prior and future mappings of the site. The surface patterns record the
original route of the Via delle Sette Chiese, the current street pattern fronting the Pascoletti building, the
new underground paths of the roadways, and the north-south / east-west grid of the new project site.
While also a possible site for light sports activities, the Parco dei Navigatori is imagined primarily as a
place for strolling, sitting, and enjoying the pleasures of nature as it passes through its seasonal cycle.
Furniture is kept to a minimum; as in the most successful European parks, seating is provided by portable
metal chairs that can be rearranged at will.

At the center of the Park is a new object placed to terminate vistas from both Rome and EUR, and
designed on the theme of navigation. It is a fountain containing a large sphere -- 20 meters tall, but one-
third under the park surface -- which contains the earth's surface on its exterior and perhaps a
planetarium within. Across the reflective waters of the fountain, children could study the geography of the
planet while waiting to enter the shows inside. The fountain performs the additional function of bringing






